Scenes for Two Women

|
JUNE: D’you expect me to believe that? { ANTIGONE
ALICE, shaken, but sincerely: Look, George, I've never # 3
spoken to him. It’s nothing. by Jean Anouilh, _
JUNE: That’s what you said when you went off with that adapted by Lewis Galantiére
agent for a weekend in Birmingham. /
ALICE, moving left: That was five years ago.
JUNE: It happened once—it can happen again.
ALICE, looking away: Nothing happened. ACT 1

JUNE, suspiciously: Oh?
ALICE, rounding on June; almost screaming: Nothingl

JUNE: Well, nothing’s going to happen now because I by onder of her uncle, Creon, king of Thebes, the body of Poly-

i igone’ i ligious burial.

ou to to him. , Antigone’s brother, must not be given a re .
iﬁcm must be raving mad. He’s a neighbor, the yone attempting to bury the body will be punished by death.
harm in being friendly. Mlynices was killed in battle while attempting to overthrow

w's government. According to custom, because he was a

iz espiand ket R lor his soul must be punished and must not be allowed to

ALICE: I'll flipping well speak to him if I want to

i i i brother’s w
shouldn’t I? Antigone, daughter of Oedipus, will not let her b ’ ‘
JUNE, mously: i ; rot and his soul wander homeless forever. It is against reli-

Don’t yov:';w sl o law; it is contrary to what she knows is right (although

admits later in the play that she is not really sure why she
that she must take this action). She buriw.hcr brother,
{ngly and willingly (and even eagerly) accepting the death
Ity that the law must mete out to her. Creon’s attempts to
killing her are fruitless. She will not cooperate at all and,
# result, she is buried alive in a cave.
The following scene between Antigone and her nurse takes
w At the beginning of the play. It is early morning. Antigone )
s. She has already secretly buried her brother during the {
A f

ALICE: He seems perfectly agreeable. June'’s face is co
with suspicion. Yes, 1 do fancy him—he’s a dish. June
threateningly toward Alice, who shrinks back against the #
board. Don’t you touch me—you’ve no right to . ..
JUNE: I’'ve got every right.

ALICE: I'm not married to you, you kriow. There is @
pause, then June hands the scarf to Alice and moves up centen
a low voice: I'm sorry, George, but you asked for it.
JUNE: You’d better get along, you’ll be late. She moves ¢

Alice crosses to right, picks up the knapsack, but does not pa
on.

ALICE: Look after yourself. Don’t forget the party tonight.

Alice makes a kissing motion to June, but June has turned a)
and does not see it.

RSE: Where have you been?
An’JmGONE: Nowhcr{'. It was beautiful. The whole world was
y when I went out. And now—you wouldn’t recognize it.
% like a postcard: all pink, and green, and yellow. You'll have
got up earlier, Nurse, if you want to see a world without col-

|

|

1

l

:URSE: It was still pitch black when I got up. I went to your }
wom, for T thought you might have flung off your blanket in 1
I

|

e night. You weren't there.
ANTIGONE, comes down the steps: The garden was lovely. It







Scenes for Two Women

hen, running after them with mufflers and sweaters to
them warm, and eggnogs to make them strong; and then at
o'clock in the morning, you who always complained you
could sleep a wink, snoring in your bed and letting them
out into the bushes.” That’s what she’d say, your mother,
I'd stand there, dying of shame if I wasn’t dead already.
I could do would be not to dare look her in the face; |
“That’s true,” I'd say. “That’s all true what you say, Your N
ﬁty.”
ANTIGONE: Nanny, dear. Dear Nanny. Don’t cry. Youl
able to look Mamma in the face when it’s your time to se¢
And she’ll say, “Good morning, Nanny. Thank you for m
tle Antigone. You did look after her so well.” She knows W
went out this morning. '
NURSE: Not to meet a lover?
ANTIGONE: No. Not to meet a lover. )
NURSE: Well, you've a queer way of teasing me, I must
Not to know when she’s teasing me! Rises fo stand behind
tigone. I must be getting awfully old, that’s what it is. But If
loved me, you'd tell me the truth. You'd tell me why yo
was empty when I went along to tuck you in. Wouldn't
ANTIGONE: Please, Nanny, don’t cry anymore. A
turns partly toward Nurse, puts an arm up to Nurse'’s shoul
With her other hand, Antigone caresses Nurse's face. There
nllzy sweet red apple. Do you remember how I used to rub ;
c t them shine? My dear, wrin » ‘ !
di:;!cts d: amng tonjsght that }’mse;onv;nse:ldﬁgm&u RTHA, goes to lamp on downstage left table, lights It._lt ge,t's
the little gullies of your dear face. I am pure, and I swear | %0 early now. Crosses to desk, puts down tray, efmptt;s ash-
have no other loycr man Haemon‘ If you like’ Il swear ; i Into it: COOklng always makes me feel better. | Ounh Sfam:
shall never have any other lover than Haemon. Save your § ple scylla for the table. Remember! They were the har:?
Nanny, save them, Nanny dear; you may still need them, \j» we planted here. Aﬂ? I made a small cake. Know w ¥
you cry like that, I become a little girl again; and I mustn wind a bottle of wine. We'll have a good dinner. Crosses Nto
little girl today. vght end of sofa, picks newspaper up from the floor. No an-
v She crosses back to above desk. Where's Joe?
NEN: Gone. !
ANTHA, puts newspaper on desk: A patient? Will he be back
Wime for dinner?
REN: No.
ANTHA, watching her: We'll wait dinner for him, then. Ka-
| What's the matter?
WEN, in a dull tone: He won’t be back.

THE CHILDREN’S HOUR
by Lillian Hellman

ACT III

‘Martha Dobie and Karen Wright run a girls’ boarding school.
W of their pupils spreads an unfounded rumor that they are
Wans. Although it is later discovered that the gossip was the
vention of a malicious youngster, it is too late to spare ‘them
wly. They are forced to close their school, and Karen’s en-
sment to Joe Cardin ends because he believed the rumor.
he following scene is from the end of the play. Karen re-
ks the circumstances of her broken engagcmcnt._Martha, in
palr over the incident, confesses her secret belief tl’mt she
:. Indeed, always loved Karen “that way:" Martha’s guilt
Bt having possibly cau]s:d Karen’s unhappiness leads her to
niually take her own life.
'.l he scznc begins with Karen onstage. Martha, who has been
Pparing dinner, comes in with a small tray and dust cloth.




