DORRINE: Nuts? Yes, well, I think nuts is a very strong w
for that
CAL: Oh wow, you do that? I love that!
DORRINE: But you just said that was completely —
CAL: Shhh. (Puts his fingers over his lips.) Look. (Points to &
She’s so friendly.
DORRINE: Oh my God. She’s never done that with anye
(Shocked.) Modesty Blaze? Behave yourself.
CAL: I think she likes me, huh?
DORRINE: Well, she certainly seems to like your . . . your m
cular leg.
CAL: I didn’t say this but I think organizing according to fo
groups is sexy in a way.
DORRINE: You do?
CAL: Shhh!
DORRINE: (Whispering.) So you don’t really think it’s nuts
CAL: (Whispers.) No, 1 think it’s totally nuts — but in a se
way. (Looking down.) You're kitty seems to like me, isn
that something?
DORRINE: Yes, I, I noticed that, but, but what about my co
trol issues and your rodent problem?
CAL: So you have control issues? Works for me. I'm all abo
lack of control. You’re so tense, Dorrine. Let me help yo
(Massaging her shoulders.)
DORRINE: Mmmmm. (Pointing to her shoulder.) Right there
will ya? (He moves to that spot.) Ooh. Ahh. Mmm. Uh
Oooh — that’s good.
CAL: You were saying?
DORRINE: (Moving her shoulder up.) What? (Laughs.) Ha, ha,

ha. (Beat.) Um, when do you move in?
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THE PINNACLE

|12, thirty, and Lincoln, twenty-eight, have been dating
or 1o years now. They met right after law school when
they both got jobs working for the Justice Department.
[he two ldwyers are opposites in some respects: Liz is
casual, unabashed, and free-spoken; Lincoln is formal,
humble, and reserved. Lincoln has planned a lovely get-
aivay to Italy for the two of them. They are currently
taving in a hotel in Tuscany. For several months, Lin-
coln bas been planning to ask Liz to marry bim, but he
wanted a proper setting in which to ask. The only prob-
lom is that Lincoln has lost the engagement ring. He sus-
pects the hotel maid of stealing it, so he’s been
complaining to the management and obsessed with ry-
g to locate this maid. Liz, not knowing his plan, is feel-
e hurt and fiercely angry because Lincoln has been
1enoring ber throughout the entire vacation. He is con-
tantly Lzlkmg to bis friends in the nearby villa and act-
mg like an idiot. In this scene, Lincoln has taken Liz to
a romantic Italian restaurant to pop the question. Liz
wants to break up with him.

(. HARACTERS
liz: 30
[.incoln: 28, Liz’s boyfriend

SETTING
\ restaurant in lItaly

[IME
I'he present

| INCOLN: He said he gave away our reservation because we

were late. I'm really sorry, Liz.

| I/: Great. Fine. Let’s go someplace else then.
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LINCOLN: No, he said he would have a place for us in ten
twenty minutes.

LIZ: Well is it ten minutes or twenty minutes?

LINCOLN: I think it’s probably fifteen. (Beat.) Or less.

LIZ: Let’s go. There was a street café right around the corng

LINCOLN: Wait. I researched this restaurant for weeks. I cho
it. It’s a special place, Liz.

L.IZ: 1 researched the café just now. It’s special too. It has foad

['m starving. Let’s go.

LINCOLN: No! Now, this has one of the finest chefs in Lu¢
and a glorious view.

LIZ: Whoop-dee-do. I've already had great food for days now
That’s all we've had is great food. I haven’t had one ba
meal since we arrived in Italy.

LINCOLN: You sound disappointed.

LIZ: 'm just being realistic. We will have one bad meal whil
we're here. It’s statistics. So why don’t we plan it?

LINCOLN: Please? Why don’t you sit?

LIZ: 1 don’t want to sit.

LINCOLN: Here’s a bench. Why don’t you sit here and rest#

LIZ: I said I don’t want to sit.

LINCOLN: You look beautiful, you know?
(Liz is slightly annoyed, turns and stars at hint with disgust,

LINCOLN: That’s a remarkable fresco. They have a violinist he
as well. Interesting fact: This restaurant has a tradition &
being a place where local men often propose marriage.

LIZ: Interesting fact: I'm starving. (Pointing.) Caté! Caté!

LINCOLN: Look, I planned this. I orchestrated this as best I ..}
and then — things . . . I chose an incredibly romantic and
intimate place to be with you. That café has a boisterous
atmosphere. 1 don’t think we’d be able to talk.

L1Z: Talk? Suddenly you want to talk to me now?

LINCOLN: Yes, I do. I told you today. I have wanted to the
whole . . . I just . .. things got all . . . here. I know I'vé
seemed a bit preoccupied, Liz. If you only knew.

LIZ: A bit? You spend half the time hanging around with you
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friends in the villa from undergrad who obviously aren’t the
lcast bit interested in getting to know me.

| INCOLN: No, that’s not true. They really, really want to get
to know you. Really.

L1/ They really really have a strange way of showing it. Re-
ally. They avoid me every time they see us.

| INCOLN: That’s because they’re afraid. Not of you. | mean,
they think I'm going to want to . . .

[1/7: What?

| INCOLN: Talk to you . . . about . . . things — and stuft.

| 1/7: Oh. (Confusion.) Uh-huh. (Beat.) What took you so long
at the hotel anyway? We wouldn’t have been late. What
were you talking to the manager about for all that time?

| INCOLN: Nothing. 1 just wanted to check on the maid
service.

| 1/: Again? That’s the fifth time in two days.

| INCOLN: I'm unhappy with their service.

| 1/: The room looks fine. When did you suddenly become ob-
sessed with cleanliness?

[ INCOLN: I'm not obsessed. Things were just not to my sat-
isfaction.

| 17: Not to your satisfaction? We've dated for two years. I've
known you for three. 1 don’t think I've ever seen the car-
pet in your bedroom. In fact, honey, that’s what endeared
vou to me in the first place. This is the one area where you
drop the whole pretense thing, the whole formal thing, and
act somewhat normal or even flawed. That’s why 1 fell for
you, ya know?

| INCOLN: I'm still a messy person, Liz. Really! I am.

1 17: ’'m glad. I'm glad because I don’t know who this person
is who came with me on this vacation. And the messy guy,
that’s you, he’s the one I want to be with.

[ INCOLN: He’s still here. He is. And I'm sorry talking to the
manager took so long and made us late for dinner. This was
supposed to be — well, will be a very special night. I hope.
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he manager was just having difficulty understanding
ltalian. And I was trying to locate the maid from yesterd
LIZ: The one 1 saw you talking to in the lobby this mornin
LINCOLN: We weren't talking. She doesn’t really understa
English.,
LIZ: Well, you seemed to be in passionate discussion.
LINCOLN: Because she couldn’t underst
LIZ: (Beat.) Right. Why do you need to t
place?
LINCOLN: Well, I —
L1Z: Let’s not talk about it. It’s pissing me off. Talk
thing else.
LINCOLN: OK. (Thinks. Pause.) Well, [
beautiful.
LIZ: You already said that. Are
LINCOLN: No. I just, I, I've been considering a great man
things over the past month, Liz.
LIZ: Have you? OK. Good. (Beat.) And>
LINCOLN: I've reached a pinnacle. A pinnacle in my life. 'y
completed law school, moved on to a position at the ju
tice department. I'm glancing down at the mountain I'v
scaled and staring up at the ascent ahead. 'm, I'm in
province, a province of change, of transition, of sorts. Way
ing good-bye to past aspiration and expect
if they are not a foothold to the next plate
my routine safety and forge forth.

weight drawing me down and grab
future.

and me.
alk to her in the fi

about som
» I think you log

you nervous or something?

ations, especiall
au. I need to forga
Cut loose the excess

for the rope of the

LIZ: What are you talking about?
LINCOLN: My, our, my future?

LIZ: Does this mean you want to quit your job?

LINCOLN: I don’t know. Maybe, but [ was starting to —

LIZ: T know there are a lot of weirdos in the justice department,

but it beats corporate hours. You want to quit, hon, quit,
No biggie. I'm keeping my cushy situation because I still

have delusions 1 can occasionally do good somewhere, |
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wear you should have been born in the eighteenth century.

What was that all about? .
HINCOLN: I don’t know. I was trying to explain . .
... Did it sound too lofty?

. launch-
mng mto : ! i

I17: You have to ask? “I've reached a pinnacle in my life.

province of change.”

(Lincoln looks embarrassed.) . . |

L17: Aww. I have too, hon. I've reached a province of change

too. I'm changing to decaf. Caffeine gives me the shakes.

(Joking.) Don’t want to be falling off my pinnacle. I'm sorry.

(10 ahead. L et

| INCOLN: No, you're right. I do always do that. I'm sorry.
want to say — ask something important, but I think maybe
| should wait till after we sit. P'm feeling dizzy. I guess I'm
hungry too. . '

I17: Me too. (Noticing.) My God that looks good. (Pu.mL\ f(;
the waiter.) You flirt with the waiter and distract him. I’l
gprab the plate. J

L INCOLN: Why do I have to be the one to flirt?

| 1/7: Trust me. He'll like you better. Smile at him. (I.m.»ks at
him and then at the waiter.) You’re not going to follow
through?!

L INCOLN: I reread the brochure on Lucca. - A

L 17: 1 know you’re not gay. But that’s the point of being a cou-
ple. Tag-team food stealing. .

LINCOLN: It looks like we've done almost everything. We
should visit the Villa Garzoni gardens tomorrow and then
head over to the Duomo di San Martino.

[1Z: What’s that? = e o

[ INCOLN: It’s the Cathedral of Saint Martin. It’s supposed to
have, uh, uh, elaborate exterior sculptures and inlaid mar-
ble scenes and the Volto Santo — the holy face.

| 17: We’ve seen a ton of inlaid marble and sculpted crap,
Lincoln. e

| INCOLN: It’s supposed to be exquisite. |

[17: 1 have no doubt it’s exquisite. I just don’t know how much
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| INCOLN: What? 'm not doing anything. :

|1/ Yes, you are. You're doing that puppy face of yours.

| INCOLN: It’s just . . . we only have two more daqu. :

|1/ Yes, we have two days. And none of the days. did I decide
what we do. Besides which, I think this running here and
there is just a means to avoid me.

| INCOLN: What? That’s not true. No, you don’t understand
what’s been — 1

|1/ I'm serious. We go to museums or cathedrals, m.\d you're
completely silent. I'm oohing and :ahhmg, and talkmg-alwo‘ut
opera, even singing arias and telling you how 1 wamliov he
Sophia Loren and you, you're not there. 1 hn( to pull you
back from whatever planet you've been visiting these last

culture and beauty a person can take. I don’t know I
many amazing sculptures, and carvings and frescos a

son can look at day after day before you say, “OK, enou

Let me veg with the tube and some cheese balls.” 1 me

I'm not complaining, honey, believe me. The Sistine Cha

was undeniably the most incredible thing I've ever seen

my entire life. And I'm glad we did it together. I just wat

to spend a day doing nothing. That’s it. Nothing.

LINCOLN: Sure. Maybe we could take a long walk. Follog
the rampart promenade making a complete circuit of

city. Parts of Lucca face out toward the rolling hills and vin

yards. Other parts are supposed to give really intimate vie

of backyard verandas.

LIZ: There’s only one intimate view I'm really interested in ¢

morrow. (She smiles.)

LINCOLN: (Smiiles. Takes that in and then continues.) But t

Villa Garzoni garden has this cascading water staircase that

supposed to be spec —

LIZ: So does the First National Bank building around the o

ner from work. Did you not hear me?

LINCOLN: Yes. Of course I heard you. And I love that idea,

just thought we could then get up and walk the circuit

the city.

few days. | b

| INCOLN: (Looking toward the tables.) Liz, 1 think those peo-
ple are getting up. . o

[ 1/: You're not even listening to me!! Do you realize you aren
listening to me? I'm leaving. i

[ INCOLN: No! Wait. I love you. I mean, 'm totally listening,.
I'm just — 1 know you’re hungry. : . .

| 17: Well, 'm suggesting lying in bed, meaning being together
all day until we’re exhausted and you, you want to go every
place else on the planet! So how is that supposed to make
me feel? : —

[ INCOLN: No, I want to be with you. I do. Definitely.

| 17: So why so interested in the first maid then, huh?

[ INCOLN: I, I thought — I mean, she —

[ 17: Why, huh? Whats going on with her? o

[ INCOLN: Honestly, it’s because I think she may have, tth is
uncthical to say without real knowledge, I think she might

LIZ: Didn’t I just go into a long explanation as to why I don’
feel like going all over the place tomorrow?

LINCOLN: I know. You didn’t want to go to the Cathedral of
Saint Martin. So we won’t.

LIZ: Wow. That is all you heard.
(He looks at her.)

LINCOLN: Yeah, and the . . . making love part. :

LIZ: Look, honey, no lush hills, no gorgeous gardens, just sleep have taken something. 3 )

| 17: Did she steal some money from you? (Beat.) Wait a minute,
I thought you did mostly traveler’s checks? _

L INCOLN: I did. No, it'’s not money. It’s . . . something. 1
can’t say.

[IZ: What?

and whatever else comes to us. We get up whenever we
want. Maybe we’ll go some place, maybe we won’t, but
we're not making any plans! Understand?
LINCOLN: Sure. (Puppy-dog.) Sure.
LIZ: Oh God. Don’t do that.
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FINCOLEN: 1 1 can’t say. It’s something I was going to talk
you about tonight.

L1220 Wow. Wow, you really caught me off guard, Lincoln,
how long have you known her?

LINCOLN: What? Who?

L1Z: Twondered why you were spending all those hours on ¢
Internet.

LINCOLN: No! No, you've got the wrong idea.

LIZ: And all those times pretending you were some ¢
feminist-interested kind of guy. Impressing my mother
quoting Gloria last Thanksgiving.

LINCOLN: Wait, wait. This is not. You have it all Wrong,

LIZ: You didn’t want a strong woman after all. You just want
some little thing who barely speaks your language.

LINCOLN: I'm not seeing the maid, Liz!

LIZ: Have you slept with her?

LINCOLN: No! No! Not at all! .

LIZ: Now the whole thing with your friends feeling awkwar
and the, the pinnacle speech make sense now! I'm the welg
you wanted to cut loose!

LINCOLN: No, no you're not the weight! Not the weigh
You’re the rope! The rope!

LIZ: Right. So what was the weight-thing then, hum?

LINCOLN: My record album collection.

LIZ: Why don’t we just break up now, Lincoln? I was going t
break up with you when we got home anyway. \

LINCOLN: You what? You were? But, but | was going to ask
you to marry me tonight,

LIZ: Ha. My God, that is the lowest! I mean, talk about trys

ing to get out of confrontation. We've had a disastrous time
all week. You've barely even spoken to me. I know things
aren’t working. I don’t know if it’s this maid or what. I know
things are bad. And I'm sad, and miserable about it all too,

but how dare you try to get out of our breakup by saying

you were going to ask me to marry you! That’s pathetic!l
LINCOLN: No, no. I was nervous. I was really nervous and going

112 « Lhota and Milstein

over and over it in my head — my speech. 1 was really going
(v ask me to marry you tonight. Urgh, you to marry me.
[hat's why I was picky about the restaurant. That’s why my
friends weren't talking to you. They were nervous. They were
nervous for me. Didn't know how I was going to ask. See, |
kept changing how 1 was going to ask you, findi‘ng better,
more beautiful sites. And then the whole ring thing. Who
lnew that would happen? Her stealing the ring. And then
cverybody said just ask her tonight — ring or not! And then
we're late! God, 1love you. (Sighs.) That’s all I wanted to say.
It seems easy. | love you. Will you marry me?

|1/ Don’t play games with me, Lincoln. Don’t tread on my
lieart.

| INCOLN: I don’t want to tread on your heart, Liz. I want to
take care of it. Protect it forever. .

| 1/: Oh, I think Pm gonna cry here. You. (Beat.) That witch
stole my ring? . :

| INCOLN: I don’t know. But I'll get you another immediately
il you say yes. ‘

| 17: Aren’t you supposed to be on your knees? '

| INCOLN: Oh. God . . . (He starts to kneel down.) 1 just
thought you would think that was too — ‘

L1/: (Reaching for him.) I do. | mean, I do think th_ars too
sappy. (He starts to stand.) Kneel. 1 just ne‘eq a minute to
think about this, Lincoln. You've had a lot of time with this.

| INCOLN: Yeah, sure. Take your time.

| 1Z: (Pause.) Lincoln, where did you have the ring?

| INCOLN: In a bag in the bottom of my suitcase.

[ 17: Oh. (Pause.) Not a Payless shoe bag?

| INCOLN: It was white with — yeah! It was in a box. I put
it in that bag to disguise it.

| 17: Really? Umm. The maid didn’t steal the ring th.cn. I never
saw it, but I think it’s still properly cushioned in the bag,
probably stuffed between my dirty underwear and a smf‘lly
sock. In the pocket of my suitcase. [ used your bag as a dirty
laundry thingy.
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LINCOLN: You're kidding?!
11/ Sorry
LINCOLN:

FYI

oy Ihat’s good. 'm mean. I'm glad it wasn’t Jost
slo » 4 4 & . A

en. Really glad. (Beat.) So . . | guess you need a ¢
ple of days to think about it then? )

Cheryl, twenties, bas applied for a new position in a dif-
lerent section of her company. The director of this area,

\ l/, No, . Donald, thirties, has called her in for an interview today.
LINCOLN: No? Cheryl bas been incredibly nervous all morning. This is
: l/‘: .‘ o oxactly the kind of promotion she wants. Donald, whose
bl (,)I‘N: Yes? father owns the entire business, tends to act defensively
, V',: ,\m! when asking people about their qualifications because
l '.\( (,)LN: Really? be is less than qualified. To make up for bis lack of ed-
LIZ: et wcation and experience, he has made a habit of creat-

LINCOLN: (She nods.
all the world.
(They kiss.)

LIZ: (She smiles.) So what

LINCOLN: (Smiling

LIZ: 1 love you too.

img new work-related acronyms in an effort to confound

) You just made me the h
his underlings.

appiest guy |
CHARACTERS

Cheryl: 20s, a job applicant
Donald: 30s, the potential employer

are we doing tomorrow?

shyly.) Nothing. (Beat.) 1 love you, Liz.

SETTING
Donald’s chic office

I'MME
[he present

DONALD: 'm sorry my office is a mess. Messes breed creativity
for me. I'm certainly breeding something in here, right?
(Laughs. Gestures.) Take a seat wherever you'd like, Cheryl.
Any where you'd like! (Stops ber with high pitch.) Oop. Ex-
cept there. (She goes to sit again.) Oop, or there. (Points.)
Hup — now, that’s my favorite chair.

CHERYL: Sorry.

DONALD: (He goes to move it.) No problem. Isn’t that goofy?
I have a favorite. The fabric’s so soft. (Points to a chair.)
Why don’t you sit right there?

CHERYL: Thanks. (She sits.)

DONALD: (He sits, touching the chair.) 1 like the pattern too.
A lot. (Abruptly interrupting chair obsession.) Well now, as

114 . Lhota and Milste;
stein
Forensics Series Vol. 1: Duo Practice and Competition « 115




